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PROJECT 

4 collaloration het\+een an architectural practice (RIIN/DA\) 
and a student-statfed design-construct lah (FACT). Bemis = -4rt 
Lanclacape is the result of a comlni-sion tu design a master plan 
and specific projec ti for the Benlib Center for Contemporar~ 
Arts in Omaha. Yel~ras1ia.l The range of individual projects 
in1 oh e i  landscape design. neu cunstruction. interior architec- 
ture. graphics. and in-depth elent progra~nrning. 

CLIENT 

Established in 01naI1a the earl! 1980s. the Beniis Center for 
Contrn~porar~ -Irth is one of the countq's premier artist 
residenc! programs. 'il hile the  Bemis" pr i~nar j  mission ih to 
prolide time and space for artistic practice to flourish. the 
Center supplement3 thii dut! ~ i t h  a co~nmitment to supporting 
public educational programs and a series of innox a t i ~  r contern- 
pora? art exhibitions. 

PROPOSAL 

Our approach irnaginri the B r ~ n i i  not as a static ( ontainer for 
art. but as a d!narnic. transmutahle landscape nithin 1+hic11 art 
ot curs. This i onception of landhcape does not distinguish 
betveer1 natural topographies and h i l t  structures. nor does it 
a l lm organic or inorganic materials to occup! privileged 
positions uithin the milieu of the art lar~dscape. (.oncepts 
adapted from landbcape ecolog~ (patches, corridors. boundaries. 
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The notion of the art land-cape encon~paisei not on11 the 
mutalde iield of the sculpture garden hut albo the interior <pace 
of the exi411g RltCord-Brad\ and Oltada bui ld inp 1 l~ierarc 11- 
ic infrastructure oi regulating line* (distinguislird In 110th crisp 
and irideterrninate l)ou~idarirb) derixed from existing structures 
hounds the "mosaic" of aurface "pat( he..'' tliat organize and 
contain y i e s  for art maltir~g. art dibplq. and resident-e. These 
dil erse ipace- for art (uhich I+ e call the "art fog') are tied 
together 111 the "art hall'* or "orange riblron.'" 111 extension of 
the existing I entral hall of the McCord-Brad! building. the art 
hall is d continuous corridor-like space that extends from a 
pa\ ilion on the roof of the RlcCord-Brad? building to a l d n  in a 
proposed nell building to the east of the Oliada. -\round thi* 
spine v e  ha1 e organized all of the existing and nell spaces and 
programs of the Bemis Center for Contemporaq 1rt. 

% e enr ision the Bemis an inliporating enxironment created out 
of the energies of artists and the raw materials the! find around 
themseh eh (he the! phj  sical or \ irtudl.) For the expansion we 
propose utilizing a xast array of materialf reclaimed from 
demolition sites (crushed brick. auto glasi. etc) along with 
products created out oi ret 7 cled xt aste (plastic \+ood. stran- 
board. high fl\ -as11 c orit rete.) The arrangement of these 
materials in the field ii limited onl! 1 3 ~  the bourldb o-t the 
surface alone. not b! an a priori compositional order laid dorm 

1- a frdlrie\+orh for the lung-term exparliion eoali oi thr B ~ m i s  
( enter. B P T T ~ ~ S  = Art L n n d w r p i i  a '-I~OII-teleologic al" master 
plan. one \\it11 discrete points of referent e hut no finite end. It 
i* a I ollertion ot independrnt project.  ith hi^^ a field that. like 
the grid of the Great Plaini. i* constantlr changing ~ e t  a h a ~ s  
retain. a certain organizatiorral rigor. Specific project* such as 
the neu loading dock for the RlcC.old-Brad\ huililing. the 
ramp/performanre space for the Oltadd l d d i n g .  the -iulpture 
garden. the neu Ceramic i/Sculpture studio, and the third. 
fourth. and fifth floor inte~iors nil1 be realized mer  time. hut 
not necehsaril! in the projected order. Lkipitc the inllerent 
unt eltairitieb of such an approach. the .'art landst ape" \\ill 
aluaj&e the ultimate operati\ e condition of the Bemis Center. 

NOTES 

' This )+a> produced h! a large, tc;irrl of i tudrr~t ;  and other collaborators. all 
under the direction of the author. T h e  norli  ~ d s  lunded b! t h r  Runis Center 
lor Conter~~porar! b t s .  the Uniori I'acil'i<, 1:ounda~ion. the Pepsi Foundatio~i. 
a n t  thc College of -\rchittcture a t  the  Lni~erii t!  of habraJia.  

' Richard T.7'. Forman and RI.  Cordon. Landscapt. I l c o l o ~ .  lohn Wilc!. Ucv 
1-ork. 19% 

1 suh-firld of Formal ontolog!. rrivreotoplolog! prrnidcs the I'nrrnal basea for 
describing parts and bouridaries. l h r  field is ari altmr~ati\c to set thcor! and is 
an eliiion of mereolog lthc theor! of parts arid ~ h o l v s )  and topolo,? (thr 
t heon  of boundaries and connection). See Tlarr! Smith. "Rlereotopoln~: .I 
TI-war! of Parts and Boundaries." Data arid I i r i o \~ l edg~  Engineering. 20 
( 1996). 287-3113. 
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